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The association between feminism and power, and

modernity with patriarchal systems represents a set of

. long established binaries addressed years ago in
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and/or filtered by male-dominated expectations

concerning quality, productivity, the media with

which they worked, and their relationship to
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partners. Recent research on women artists of Central

Europe, including Germany, indicates that some of

the values, morals and societal expectations around

these issues were particular to the region as was

perhaps the very concept of woman herself. Studies of

collaborations by artist couples, women as patrons
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groups are some of the frameworks around which

their contribution is being explored as is the role of

class, privilege and economics. Differences in labor

demands between urban and rural environments, as

well as gender identities encoded in the cultures of

HGCEA at CAA 2008

The Emerging Scholars Session
Steven Mansbach, Chair

Friday, February 22, 12:30-2:00 pm
Austin Ballroom1, EEOz Uw, EUOw' OUI O

Painting a 'Vocal Fabric": Paul Klee, Max Klinger, and
Silent ReadingAnnie Bourneuf

Montage is the Message: Weimar Photomontage and the
Legacy of German ColonialisrBrett M. Van Hoesen

Crystalline Ideologies, Blurry Aesthetics: Framing Socialist

Realism in Yugoslav Architecture 19483,
Vladimir Kulic

We are currently accepting news items, short essays, and
announcements for the next issue of Eurotexture.

Please e-mail your contributions to Anna Brzyski
anna.brzyski@uky.edu by June 1, 2007.

Catholicism, Judaism, Orthodoxy, Protestantism and
Islam also affect concepts of woman and feminist
artistic behavior. This panel focuses on the 20th
century, from pre-World War | Germany and Austro-
Hungary to the First Czech Republic, Weimar
Germany and the G.D.R. It includes methodological
reappraisals of stylistic movements, the inscription of
gender in modernist discourse and the redefinition of
subject matter and themes traditionally appropriate
for women artists to pursue.
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framework in public memory or histories of art that

Paula ModersohiBecker: the national, regional and the would make comprehensible the art of a woman as a
Modern producer of new forms, and she was promptly
Shulamith Behr, Courtauld Institute forgotten. It is entirely unexpected to place a woman
in the role of a foremother, a transmitter of and
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has been brisk. However, the problematic manner in
which gender is inscribed within modernist theory
and practice still lies at the heart of evaluating

Painting: The Case of Marta Hegemann (1.&894)
Dorothy Rowe, University of Bristol

POOT OzUw UOOT w POw $RxUI UUD O OIS Ofaper ! Will Rdhdiddrw the &wibkki of Marta

Kollwitz, the view exists that women artists
functioned outside public debates on the direction
that contemporary art should assume. This paper
focuses on Paula Modersohn-Becker (1876-1907), a
timely intervention given the hundredth anniversary
of her death. It explores the maternal line in

Hegemann (1894-1970) within the context of the
construction of the German avant-garde during the
1920s. Hegemann was a Cologne-based painter who
was married to fellow artist Anton Raderscheidt
(1892-1970). By 1919 they had become central to the
new circle of avant-garde artists emerging in Cologne

T1 01 UEUDOT w! 1 EOIl UzUwUI ODEOEI afted hewrki<d @arid WErE D prtd-DadaistEnmarther w

of national identity. Critical reading of her writingst
as societal and performative genres + reveals her

| OEOET EWwPOWEWOEODT UET T wOi EUwUdm@rtgsltJaLhUr!s.Gm@&ﬁwﬁlwwwldyulmmllveduEUuJ

explorer, ethnographer and colonizer. The excursus
suggests her paintings in Paris were audacious in
ways that escape circumscription by the more
predictable discourses of her writing. This paper
considers posthumous canonization of Modersohn-
Becker, the visibility of her works in the public sphere
(prior to 1933) and concordant engendering of
Expressionism warranting an overhaul of the
movement and its history.

Rediscovering Helene Funke: The Invisible Foremother
Julie Johnson, University of Texas at San Antonio

Helene Funke (1869-1957) was an Expressionist
painter who exhibited with Matisse and the Fauves in
1907 before moving to Vienna. In Modernist aesthetic
terms, Funke was one of the most advanced painters
in Austria. Her nudes and still lifes are not allegorical,
and call attention to the production of art in the space
of the studio. When Herbert Boeckl acknowledged

the new group called themselves Gruppe Stupid and
membership included Hegemann R'aderscheidt Max

producing only one catalogue entitled Stupid 1 in
1920. During its existence, the group used to meet at
the Hegemann-R&aderscheidt apartment at number 9
Hildeboldplatz, where they held joint exhibitions of
their work. Images by both R&derscheidt and
Hegemann dating from this period are frequently
read autobiographically. However, in this paper |
would like to suggest that elements of
autobiographical self-presencing in their work have
more currency if placed within a psychoanalytically
informed interpretative strategy. This might also
enable a consideration of the personalized symbolism
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wider contextualized reading of Neue Sachlichkeit
and Magic Realism in 1920s Germany.

Prague Strategies: Toyen, Feminism, and the Czech Avant

Garde
Karla Huebner, University of Pittsburgh
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This paper examines the position of Toyen (Marie
Cerminova), a member of the avant-garde group
Devetsil and a founding member of the Prague
surrealist group, in First Republic art, social history,
culture, and discourse. While Czechoslovakia
retained many legal and social inequalities, it prided
itself on its attention to gender equality, and was
recognized for its achievements by feminists
elsewhere. Nonetheless, few women were visible on
the Prague art scene. Toyen and the sculptor Hana
Wichterlova were almost the only women artists
mentioned in the press.

How, then, did Toyen negotiate her place in Czech
culture? Did her avant-gardist direction, image as
liberated but not actively feminist, and alliance with
male peers, gain her visibility? Did her erotica
distance her from Czech feminism and identify her as
a New Woman? What was the role of the prevalent
modernist belief that Marxism would end gender
inequality?

Toyen found a means of making herself known that
eschewed obvious self-promotion. Czech society
honored verbal, intellectual, extroverted female
cultural figures, but perhaps quieter female visual
artists needed to ally themselves with highly visible

well-known but troubled German women of the

nineteenth and twentieth centuries, creating

representations that depicted the strengths and
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parallels with contemporary conditions.

By deconstructing the Romantic gendering of the
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content, style, and composition, Mattheuer-Neustadt
also reclaimed and regendered the nation, giving
women their share of a rich German legacy but
simultaneously problematizing the myth of gender
equality propagated by the East German government.
In so doing, Mattheuer-Neustadt provided a visual
framework for a subversive critique of hegemonic
values and rhetoric able to be used by others
interested in exposing the values and expectations of
Central European societies regarding women as
individuals and artists.

Results of the HGCEA Board Election

We have the results of the HGCEA Board election
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theorist Teige.

Gender in the GDR: Ursula Mattheueri UUU& E Uz Uw

Coneptualization of the Female Sublime
Catherine J. Wilkins, Tulane University

annual HGCEA Board meeting held at the CAA
Conference in Dallas. The Board members will serve a
three year term, from February 2008 to February 2011.

Thank you everyone who submitted nominations,
offered to serve as officers and board members, and
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following World War Il created a widespread public
backlash and a problematic politicization of the
private sphere in the 1970s and 1980s. During this
period, the landscape drawings with figures executed

by Ursula Mattheuer-- | UUUAEUOw EUI EUT E wfdhew HGOEABDat

Board members, Thomas DaCasta Kaufmann and
Stephanie DzAlessandro, for their service and many
contributions.

2008-2011 term
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rhetoric of equality espoused by the GDR government
and the discrimination and inequality that existed for
artists as well as individuals. In such images,
Mattheuer-Neustadt sought to recover and redeem

President: Peter Chametzky
Southern Illinois University at Carbondale
e-mail: Pchamet@siu.edu



Treasurer: Rose-Carol Washton Long
CUNY Graduate Center
e-mail: rewlong@aol.edu

Secretary: Marsha Morton
e-mail: mortonml@aol.com

Newsletter & Website Editor: Anna Brzyski
e-mail: anna.brzyski@uky.edu

Timothy Benson
Los Angeles County Museum of Art
e-mail: Thenson@lacma.org

Eva Forgacs
Art Center College of Design
e-mail: eforgacs@artcenter.edu

Barbara McCloskey
University of Pittsburgh
e-mail: bmcc@pitt.edu

Mitchell Merback
DePauw University
e-mail: mmerback@depauw.edu

New Books

This column features recently published books either of
interest to or by HGCEA members. The books are also
listed on the HGCEA websitayhich contains links to
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(when available). To submit a book or to alert us about new
reviews of a book already listed, please sendnaail do
Anna Brzyskianna.brzyski@uky.edu. The books appear

in the order in which they were received
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Dada East: The Romanians of Cabaret Voltaire
By Tom Sandqvist

The book shows that Dada did not spring full-grown
from a Zurich literary salon but grew out of an
already vibrant artistic tradition in Eastern Europe--
particularly Romania - that was transposed to
Switzerland when a group of Romanian modernists
settled
Romania had been the scene of Dada-like poetry,
prose, and spectacle in the years before World War |.
One of the leading lights was Tristan Tzara, who
began his career in avant-garde literature at fifteen

in Zurich. Bucharest and other cities in

when he cofounded the magazine Simbolul. Tzara --
who himself coined the term "Dada," inspired by an
obscure connection of his birthday to an Orthodox
saint -- was at the Cabaret Voltaire that night, along
with fellow Romanians Marcel, Jules, and Georges
Janco and Arthur Segal. It's not a coincidence,
Sandqvist argues, that so many of the first dadaist
group were Romanians. Sandqvist traces the artistic
and personal transformations that took place in the
JittieuPers 6fate SRt ol dhevutagk ewer
stage elsewhere, finding sources as varied as
symbolism, futurism, and folklore. He points to a
connection between Romanian modernists and the
Eastern European Yiddish tradition; Tzara, the Janco
brothers, and Segal all grew up within Jewish culture
and traditions.

Cambridge: MIT Press, 2006. 448 pp., 75 illus., 16 page
color insert; (CLOTH); ISBN-10: 0-262-19507-0; ISBN-
13: 978-0-262-19507-2
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Art, Design, and Architecture in Central Europe
1890-1920
By Elizabeth Clegg

The book offers a wide-ranging account of art, design,
and architecture in the complex Central Europe of the
Austro-Hungarian Empire during its momentous last
decades. Comparing the situation in eight cities|
among them Vienna, Prague, Budapest, Cracow, and
Zagreb| the author highlights contrasts, rivalries,
parallels, and interconnections across this colorful
and important region. The book deals with all the
chief ethnic/national categories of Austria-Hungary
and embraces all the visual arts. Focusing on their
public display, appraisal, and consumption, Clegg
shows how the harmonious/antagonistic coexistence
of institutions, publications, and events gave rise to
the dynamic art life of a period that would end in a
turning point for Central Europe. As vividly revealed,
this was a time and place marked by a simultaneous
fear and celebration of ethnic, linguistic, and cultural
diversity that has enormous international resonance a
century later.

New Haven: Yale University Press, 2006. 356 p., 250
b/w + 50 color illus.; Cloth: ISBN: 0300111207; ISBN-
13: 978-0-300-11120-0

KANDINSKY
DRAWINGS
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Kandinsky Drawings: Catalogue Raisonne. Volume
One. Individual Drawings
by Vivian Endicott Barnett

The first volume of the catalogue raisonné comprises
1236 works from all periods of Vasily Kandinsky's
career. It begins with an addendum of fifteen
watercolors and two oil-paintings, which were not
included in the previous four volumes of the
catalogue raisonné, followed by India ink drawings,
sketches and individual works. There is complete
provenance, exhibition history and bibliography for
each catalogue entry as well as numerous
commentaries discussing date, iconography and
related works. Vivian Barnett has written a text on the
artist's discovery of his own drawings in the early
1930s and his efforts to exhibit them during his
lifetime. The volume concludes with a comprehensive
list of one-person and group exhibitions, a selective
bibliography and indexes. A second volume, which is
devoted to Kandinsky's thirty-five sketchbooks that
have remained intact, will appear in spring 2007.

Published in October 2006 by Philip Wilson
Publishers, London and C.H. Beck Verlag, Munich.
Distributed in the US by Palgrave Macmillan, a
division of St. Martin's Press; 600 pp.; 75 color plates
and approx. 1300 black and white illustrations.



Die Schau des Fremden: Ausstellungskonzepte
zwischen Kunst, Kommerz und Wissenschaft,
Geschichte

edited by Cordula Grewe.

Museums of civilization (of ethnology, anthropology,
folklore or natural history) are today undergoing
major reevaluation, resulting in the reorganization of
collections and the dissolution of some museums as
well as the creation of new ones. At this critical
moment in the history of these museums, this book
explores the fraught space between art and artifact in
relation to the disciplines of art history and
anthropology and shifting museological contexts.
Focusing on France, Germany, Belgium and the
United States in the period between the mid-
nineteenth century and the present, this essay
collection creates an interdisciplinary dialogue
between curators, sociologists, anthropologists,
historians and art historians. It investigates the

Stuttgart: Franz Steiner Verlag, 2006; 376 pp; 71 b&w
ill; 16 color plates; ISBN 978-3-515-08843-5.

EAST ART MAP

East Art Map: Contemporary Art and Eastern Europe
Edited by IRWIN

The artistic map of Europe contains different degrees
of detail and resolution. Italy, France, and Spain are
presented in fine grain, but the Balkan peninsula is
little more than a vague outline. England, Germany,
and Scandinavia have many features filled in, but to
the east of Germany things are blurred. Until recently,
cities like Sofia, Odessa, Skopje, and Belgrade had
next to no definition. Further to the East, Moscow
comes into focus, but this is no compensation for the
Baltics, sentenced for the last half-century to blank
space. East Art Map is an ambitious attempt to
reconstruct the missing histories of contemporary art
in Eastern Eurgpe from an East Eurgpean and artistic
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broadly conceived to the formation of new academic
disciplines (such as anthropology) and novel practices
of popular mass culture (from ethnographic
spectacles and world fairs to the art market). From a
diverse range of perspectives, the authors explore
fundamental shifts within the overall composition of
Western societies such as the rise and fall of
imperialism and colonialism, the appearance of mass
society and consumerism, or, most recently,
globalization. Finally, the volume sheds new light on
the ways in which a modern museology negotiates
the problematic heritage of this field and finds new
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documentation project ever undertaken by the East
on the East, involving a large network of artists,
scholars, curators and critics coordinated by the
IRWIN group over several years. The editors invited
eminent art critics, curators, and artists to present up
to ten crucial art projects produced in their respective
countries over the past 50 years. The choice of the
particular artworks (many of them reproduced in
color), artists, and events, as well as their
presentation, was left exclusively to the individual
selectors. In addition, the editors asked experts from
both_East and West to provide longer texts offering

oul I UUo? . .
cross-cultural perspectives on the art of both regions.



Cambridge, MA: MIT Press, 2006. 525 pp., 192 color
illus. (PAPER); ISBN-10: 1-846380-05-7; ISBN-13: 978-
1-84638-005-1.
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East European Art 1650-1950
By Jeremy Howard

The arts that flourished between the Arctic Ocean and
the Black Sea and between Austria and Russian
Alaska from the seventeenth to the twentieth century
are some of the most potent in history. Yet they, and
their cultural context, remain little known. East
European Art addresses this by providing a sweeping
view of key artistic developments and connections in
the lands of the Romanov and Habsburg empires as
well as their neighboring and successor states. And it
argues that a greater appreciation of East European
art will lead us to a much-needed fresh definition of
‘European’ art as a whole.

Oxford: Oxford University Press, 2006. 272 pages, 65
color illus., 47 b/w illus., ISBN-13: 978-0-19-284224-4
Series: Oxford History of Art
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mogern art in ceetsal evrope
1915-1968

Local Strategies. International Ambitions. Modern
Art and Central Europe 1918-1968
Edited by Vojtech Lahoda

Papers from the International Conference, organized
by The Institute of Art History of the Academy of
Sciences of the Czech Republic and New York
University in Prague 2003. Essays on Modernism and
Avant-garde in Central and Eastern Europe,
especially on Czech, Polish, Hungarian, Croatian,
Slovenian, Lithuanian, Latvian, Russian, Ukrainian
and Romanian Modern Art. Authors: Timothy O.
Benson, Anna Brzyski, Linara Dovydaityte, Eva
Forgécs, Irina Genova, Tomasz Gryglewicz, Jeremy
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Christina Lodder, Marian Mazzone, Myroslava M.
Mudrak, Katarzyna Murawska-Muthesius, Martina

Nicholas Sawicki, Deborah Schultz, Andrej Szczerski,
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Waennerberg, Anna Wierzbicka, Mathew S.
Witkowsky, Isabel Wiinsche, Andras Zwickl.

Prague: Artefactum, 2006. 245 pp., 4 col/165 mono
illus; ISBN 80-86890-08-2.

The book can be ordered via e-mail:
ramesova@udu.cas.cz, by fax: +420222224654, or by
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ACSR, Husova 4, Prague 1, 11000, The Czech
Republic.
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Kostyantin Piskorsky
Edited by By Olena Novikova

The artist and art theorist Konstyantin Piskorsky
(1892-1922) was one of those Ukrainian modernists
who are still little known today. This volume, edited
by Olena Novikova, is the first compilation of works
by Piskorsky from Ukrainian museums and private
collections. In their articles, Olena Novikova and
Maria Guska give an art historical interpretation of
the work of this extraordinary artist, which can be
placed between symbolism and futurism. It is
complemented by smaller contributions by John
Bowlt and Dmytro Horbachev. The outstanding color
illustrations and numerous archival photos in this

In the 1920s and 1930s, photography became an
immense phenomenon across Germany,
Czechoslovakia, Hungary, Austria, and Poland.
Through magazines and books, in advertisements and
at exhibitions, from amateur clubs to avant-garde
schools, photographs emerged as a key vehicle of
modern consciousness.

This book and the exhibition it accompanies present
the work of approximately one hundred individuals
whose creations exemplify the potential of
photography in Central Europe between the two
World Wars. Foto brings together for the first time
works by recognized masters such as the Russian El
Lissitzky, the Hungarian L&szl6 Moholy-Nagy, and
the German Hannah Hdoch| all of whom developed
their  photographic ideas in Germany| with
contemporaries like Karel Teige and Jaromir Funke
(Czechoslovakia), Kazimierz Podsadecki (Poland),
Kéroly Escher (Hungary), and Trude Fleischmann
(Austria), who are less well known today.

Organized thematically, the book explores topics
from photomontage and war to gender identity,
modern living, and the spread of Surrealism. It shows
the shared experience of modernity in the region,
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life and work.

Kiev: Rodovid, 2006; 130 pp.; 105 ill., ISBN 966-7845-
27-3

Modernity in Central Europe, 1918-1945
By Matthew S. Witkovsky
Introduction by Peter Demetz

empires alike sought their place within the new world
order established in the aftermath of World War I.
Includes maps, biographies of the featured
photographers, and a scholarly bibliography.

London and Washington, D.C.: Thames and Hudson
(in association with the National Gallery of Art,
Washington), 2007. 312 pp; 251 illustrations, 192 in
color; ISBN 0500543372,1SBN-13 978-0500543375



Graphic Modernism from the Baltic to the Balkans,
191041935

by Steven A. Mansbach, with Wojciech J.
Siemaszkiewicz

The history of modern art and design has been
written mostly from the perspectives of the European
West or from an American vantage point. In this new
book Steven Mansbach introduces and describes the
radical early twentieth-century experiments in
modern art and design that developed in Europe
from the Baltic north to the Balkan south. The more
than 50 works on paper discussed and illustrated
here, by such artists as El Lissitzky, Karel Teige, Jerzy
Hulewicz, Sirak Skitnik, France Kralj, Lajos Kassak,
Victor Brauner, Niklavs Strunke, and Jaan Vahtra,
represent a revolutionary attempt by the artists to
create a new visual vocabulary appropriate for a
modern era. Relying mostly on abstract compositions
based on geometric forms, writers, poets, and visual
artists collaborated to convey not only aesthetic
ideals, but social content, at a time of major change
after World War | and the emergence of newly
independent states.

The book is illustrated in color with more than 50
examples of modernist publications. In addition to an
overview essay about the progressive eastern
European graphic artists and writers, by Steven
Mansbach, Professor of the History of Twentieth-
century Art at the University of Maryland, the
volume also describes the growth and development
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checklist of the exhibition, for which this is a
companion volume, is also included.

New York: New York Public Library, 2007. 80 pp;
ISBN: 978-0-87104-459-4

Avant-Garde Fascism: The Mobilization of Myth,
Art, and Culture in France, 1909-1939
By Mark Antliff

Investigating the central role that theories of the
visual arts and creativity played in the development
of fascism in France, Mark Antliff examines the
aesthetic dimension of fascist myth-making within
the history of the avant-garde. Between 1909 and
1939, a surprising array of modernists were
implicated in this project, including such well-known
figures as the symbolist painter Maurice Denis, the
architects Le Corbusier and Auguste Perret, the
sculptors Charles Despiau and Aristide Maillol, the
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fauve Maurice Vlaminck.

Antliff considers three French fascists: Georges
Valois, Philippe Lamour, and Thierry Maulnier,
demonstrating how they appropriated the avant-
garde aesthetics of cubism, futurism, surrealism, and
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fascist ideology in terms of Soviet filmmaker Sergei
$PUI OUUI ® OF tdantdgd. IFdd these fascists,
modern art was the mythic harbinger of a

existing governmental institutions, inaugurate an
anticapitalist new order, and awaken the creative and
artistic potential of the fasciU O w? O1 pwOE 08 »



In formulating the nexus of fascist ideology,
aesthetics, Valois, Lamour, and
Maulnier drew primarily on the writings of the

and violence,

French political theorist Georges Sorel, whose concept
of revolutionary myth proved central to fascist
theories of cultural and national regeneration in
%UEOEI w OUOPI T weOEOaaAI
myth on Valois, Lamour, and Maulnier. Valois
created the first fascist movement in France; Lamour,
a follower of Valois, established the short-lived Parti
Fasciste Révolutionnaire in 1928 before founding two
fascist-oriented journals; Maulnier forged a theory of
fascism under the auspices of the journals Combat

and Insurge.

Durham: Duke University Press, 2007; 376 pp; 67 ill.;
ISBN13 978-0-8223-4015-7 (cloth), ISBN13 978-0-8223-
4034-8 (paperback)
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Partisan Canons
Edited by Anna Brzyski

Whether it is being studied or critiqued, the art canon
is usually understood as an authoritative list of
important works and artists. This collection breaks
with the idea of a singular, transcendent canon.
Through provocative case studies, it demonstrates
that the content of any canon is both historically and
culturally specific and dependent on who is
Ul UxOOUDPEOT w | OUw UOT 1T w
maintenance. The contributors explore how, where,
why, and by whom canons are formed; how they
function under particular circumstances; how they are
maintained; and why they may undergo change.

10
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Focusing on various moments from the seventeenth
century to the present, the contributors cover a broad
geographic terrain, encompassing the United States,
France, Germany, the Netherlands, Poland, Taiwan,
and South Africa. Among the essays are examinations
of the working and reworking of a canon by an
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limitations placed on what was acceptable as
canonical in American textbooks produced during the
Cold War, the failed attempt to define a canon of
constructing an artistic canon in parts of the globe
marked by colonialism and the imposition of
Eurocentric ideas of artistic value. The essays
highlight the diverse factors that affect the production
of art canons: market forces, aesthetic and political
positions, nationalism and ingrained ideas concerning

the cultural superiority of particular groups,
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negotiate their status within particular professional
environments, and the dynamics of art history as an
academic discipline and discourse. This volume is a
call to historicize canons, acknowledging both their
partisanship and its implications for the writing of art
history.

Contributors: Jenny Anger, Marcia Brennan, Anna
Brzyski, James Cutting, Paul Duro, James EIKins,
Barbara Jaffee, Robert Jensen, Jane C. Ju, Monica
Kjellman-Chapin, Julie L. McGee, Terry Smith, Linda
Stone-Ferrier, and Despina Stratigakos

Durham: Duke University Press, 2007; 376 pp; 38 ill ;

ISBN13 978-0-8223-4085-0 (cloth), ISBN13 978-0-8223-
4106-2 (paperback)
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Kursschwankungen Russische Kunst im
Wertesystem der europdischen Moderne /
Fluctuations: Russian Art in the Value System of
European Modernism

Edited by Ada Raev and Isabel Wiinsche

Still today, Russian art is the mysterious unknown in
the Western world, always good for a surprise. The
contributions to this volume examine the political,
economic, aesthetic, and philosophical factors behind
the fuctuating valuation of the role of Russian art
within European Modernism. Particular emphasis is
given to the investigation of presentational forms and
perceptual patterns of Russian art in the primary
canon-building medium of the exhibition and its
positioning in the art market. Essential to this is the
relationship between self-construction and foreign
perception, which shaped the biographies and work
of such border-crossing figures as Orest Kiprenski,
Wassily Kandinsky, and llya Kabakov. In contrast to
the widely held view of the imitative character of
Russian art, this volume opens our eyes to its unique
vitality, which, at the latest, beginning with the
revolutionary experiments of the Russian avant-garde
has been a driving force for innovation in the
international art scene.

Content:

Introduction with essays by Isabel Wiinsche, Ada
Raev, and Waltraud Bayer

Cultural Promises of th w ? . Unlith é$says on Orest
Erich
Mendelsohn, and Viktor Pivovarov by Antonia Napp,

Kiprenski, Alexander Ivanov, Ivan Puni,
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Iris Blochel-Dittrich, Magdalena Nieslony, Ita Heinze-
Greenberg, and Wolfgang Schlott

BorderCrossing Figureswith essays on llya Repin,
Marc Chagall, Kazimir Malevich, Eduard Steinberg,
and Maxim Kantor by Elina Knorpp, Karoline Hille,
Christian Hufen, Claudia Beelitz, and Laura Gieser
Exhibitions as Instrument of Canon Buildingith essays
on Der Sturm, the Russian avant-garde museums, the
Biennale di Venezia in 1977 and 1995 by Marina
Dmitrieva, Christiane Post, Valentina Parisi, and
Sandra Frimmel

National SelfConstructions in Dialoguewith essays on
color and material in Russian avant-garde art, the
spatial constructions of Pavel Florensky and El
Lissitzky, the Russian avant-garde and painting in
Czechoslovakia in the interwar period, the total
reception of llya
Kabakov by Alexandra Koéhring, Alexandra Kass,
Dusan Buran, Ruth Langen-Wettengl, and Regine
Rapp

The Expansion of Artistic Actiomvith essays on fashion
design, Moscow Conceptualism, and the role of the
artist in Constructivism and in Conceptualism by
Burcu Dogramaci, Sabine H&nsgen, and Manuela
Schopp

installations and the western

Berlin: Lukas Verlag fur Kunst- und
Geistesgeschichte, 2007; Paperback, 262 pages, 72
black-and-white illustrations; ISBN 9784 31 86732¢ 012¢
2. Book Orders: Fax +49-30-442 81 77

News from HGCEA Members

To submit items for this column, please send an e
form (3
person) to Anna Brzyski at anna.brzyski@uky.edu

mail with the information in a paragraph

The deadline for the next issue of Eurotextureis June
1, 20@8. The news items can be submitted after the
deadline will appear in the next issue. Before being
published in Eurotexture, the news items will be also
posted on the HGCEA website under Recent Member
News.


mailto:anna.brzyski@uky.edu

An expanded version of the exhibition "Technical
Detours: the Early Moholy-Nagy Reconsidered"
curated by Oliver Botar, which opened at the Gallery
of the Graduate Center, CUNY, in New York last
February and continued on to the Jane Voorhees
Zimmerli Art Museum at Rutgers University, will be
shown at the Janus Pannonius Museum in Pecs,
Hungary from December 20, 2007 - March 15, 2008. It
will then go on to the Magyar Nemzeti Galeria
(Hungarian National Gallery) in Budapest, opening in
April. Revised Hungarian and English versions of the
accompanying book of the same title will appear with
Vince Kiado, Budapest in time for the Pecs opening.

Shulamith Behr contributed interpretive essays to the
catalogue of the Georg Baselitz retrospective, held at
the Royal Academy 22 September ¢+ 9 December 2007,
and wrote the gallery guide and didactic panels for
the exhibition. For the academic year 2007/8 she is the
recipient of a Leverhulme Research Fellowship and
Visiting Fellowships at the Centre for Research in the
Arts, Social Sciences and Humanities and Wolfson
College, University of Cambridge.

Julie Johnson, University of Texas at San Antonio,
was awarded a residential grant at the IFK Vienna
(International Research Center for Cultural Studies)
from October 2007 to January 2008.

Brett Van Hoesen has a new position as Assistant
Professor of Modern and Contemporary Art History
at the University of Nevada, Reno. In September, she
presented the paper, "Modernity and Weimar Re-
Past:  The
Photomontages of Hannah Hoch and Laszlo Moholy-

Visions of Germany's Colonial
Nagy" at the conference, "Germany's Colonialism in
International Perspective" hosted by San Francisco
State
http://www.sfsu.edu/~german/GCC/program.html
Brett paper,

Photomontage and the Visual Legacy of German

University. See the website:

will also present the "Weimar

Colonialism" on the panel, "Visuality and Colonial
Empire: From Wilhelmine to Weimar Germany" at the
German Studies Association conference in October.
She is currently working on a book project in which
discusses  the between

she interrelationship

12

photomontage, documentary photography and the
visual legacy of Germany's colonial past during the
Weimar Republic.

Jay A. Clarke, Associate Curator of Prints and
Drawings at The Art Institute of Chicago, was
awarded a grant from the American-Scandinavian
Foundation for research towards her forthcoming
Edvard Munch exhibition and publication. Clarke
also received an award for "Outstanding Essay of
2006" from the American Association of Museums
Curators for her article "Originality and Repetition in
Edvard Munch's 'The Sick Child™ published in Edvard
Munch: An Anthology ed. Erik Morstad (Oslo
Academic Press, 2006).

Marion Deshmukh presented two invited lectures at
the Goethe-Institut, Washington DC: "Simplicissimus:
Image and Satire in Imperial Germany," (Sept. 2006)
"Caspar David Friedrich
Romanticism," (April, 2007). She moderated a session
at a symposium on German-American relations (The
Cultural Dimension) at the American Institute for
Contemporary German Studies, Washington, DC, in
May, 2007. She also reviewed exhibition catalogue

and and German

Glitter and Doom, German Portraits of the 1920s
(Sabine Rewald, ed., Metropolitan Museum of Art,
NY, 2007) for German Quarterlyin 2007.

Exhibitions & Symposia

Bauhaus Palimpsest:
the Object of Discourse

March 14-15, 2008
Harvard University Art Museums

Conference organized by Robin Schuldenfrei,
Harvard University Graduate School of Design and
the University of Illinois at Chicago, and Jeffrey
Saletnik, University of Chicago, with Peter Nisbet,



Daimler-Benz  Curator of the Busch-Reisinger

Museum, Harvard University Art Museums

The Bauhaus has been proved an unwieldy, even
unstable historical subject: couched as an idea,
crucible, and | for some | pariah. It remains
distinctive because of the layered pedagogic methods
and discursive practices employed both at the design
school and in its name subsequent to its closure in
1933. Indeed, due to the emigration of many of its
former masters and students the Bauhaus ceased to
function as a singular site. In diaspora, it became
beset by the weight of nationalism, discourses on
modernism (and ensuing reactions against them),
socio-political change, and shifting attitudes about
consumerism, consumption, education, art making,
and authorship. This has resulted in myriad| and at
times conflicting| views of the Bauhaus generally
and, importantly, the forms produced both at the
school and in its wake.

When one views the Bauhaus as a kind of palimpsest,
however, one has license to probe the institution, its
history, and its objects as documents that have been
written over and strategically erased to reveal and
conceal their diverse origins and revisions. This begs
numerous questions: Does the perennial interest in
the Bauhaus signal its continued relevance, or merely
its permeability in a history that can be written and
re-written on top of it? How might a historiography
of the Bauhaus look and what effect might this have
upon what and how the Bauhaus means today? And
importantly, how do so-called Bauhaus objects
function| in the past or today| in light of this
mercurial identity?

More generally today, the status of the object has been
called into question in a number of ways| the
material effects of ideas and ideology, interactions
with theory, its indexical uses, its being in the world,
its role in the subject/object relationship, and the very
meaning of materialism itself. The Bauhaus presents a
useful example through which to assess these larger
issues; its objects were presumably agents for change
to the practitioners of the Bauhaus, but are they
critical repositories that unlock the past, denuded of
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other than aesthetic value as museum pieces, or have
they assumed a new status in contemporary culture
for historians, designers, and users? Specific to a
conception of the functioning of the Bauhaus as a
kind of palimpsest, we ask: What is the role of
Bauhaus objects in il
complex history and the historical, theoretical, and
political forces that helped mold it? Why, for instance,
is it that many Bauhaus methods (its pedagogical
strategies, for example) seem to run counter to the
appearance of objects produced at the school? Why
and how have certain notions about the school, its
objects and their designers dominated its reception?
How do Bauhaus objects stand up over the course of
(critical) time? How have the Bauhaus and its objects
been mapped onto a larger discourse| or how might
they be?

Confirmed participants include Barry Bergdoll, Philip
Johnson Chief Curator of Architecture and Design,
The Museum of Modern Art; Professor, Columbia
University and Toshiko Mori, Robert P. Hubbard
Professor in the Practice of Architecture and Chair of
the Department of Architecture, Harvard University
Graduate School of Design; Principal, Toshiko Mori
Architect.

Fluxus East: Fluxus Networks in
Central Eastern Europe

Kunstlerhaus Bethanien, Berlin (September 27 to
November 4, 2007)

Contemporary Art Center, Vilnius (November 30,
2007 - January 13, 2008)

Bunkier Sztuki, Krakéw (February 7 - March 30, 2008)
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Ludwig Muzeum, Budapest (April 17 - June 1, 2008)

http://www.fluxus-east.eu

Featured artists: Gabor Altorjay, Eric Andersen,
Azorro, Robert Filliou, Gyorgy Galantai, Tibor Hajas,
Geoffrey Hendricks, Dick Higgins, Tadeusz Kantor,
Danius Kesminas, Milan Knizak, Alison Knowles,
Koller, Jaroslaw Kozlowski, Vytautas

Landsbergis, George Maciunas, Jonas Mekas, Larry

Jalius

Miller, Ben Patterson, Mieko Shiomi, Slave Pianos,
Tamas St. Auby, Endre Tot, Gabor Toth, Nomeda &
Gediminas Urbonas, Jiri Valoch, Ben Vautier, Branko
Vucicevic, Emmett Williams among many others

Curator: Petra Stegmann

Fluxus is well-known as an (anti-)artistic,
in the USA,

Western Europe and Japan. But what about this

international network with centres
"intermedia” art -- art encompassing music, actions,
poetry, objects and events -- beyond the "lron
Curtain"? What echo did Fluxus find in the states of
the former Bloc,
developments existed there?

Eastern and what parallel

As a "program of action", Fluxus -- according to its
self-styled "chairman”, the exiled Lithuanian George
Maciunas in a letter supposedly to Nikita Chruscev --
was predestined to bring about unity between the
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society of the USSR. Maciunas planned Fluxus as a
collective based on the model of the Russian LEF
(Leftist Arts Front). But these plans -- e. g. for a
performance tour by the artists on the Trans-Siberian
Railway --, developed with polished communist
rhetoric in manifestos and letters, were to remain no
more than a utopia.

After 1962, a different FLUXUS EAST developed
through creative exchange between Fluxus artists and
artists/musicians of the former Eastern Bloc, leading
to events including Fluxus festivals in Vilnius (1966),
Prague (1966), Budapest (1969), and Poznak (1977).
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FLUXUS EAST represents a first stocktaking of the
diverse Fluxus activities in the former Eastern Bloc;
the exhibition shows parallel developments and
artistic practices inspired by Fluxus, which are still
adopted by some young artists today. Besides the
"classic" Fluxus objects, the display will include
photographs, films, correspondence, secret police
files, interviews and recordings of music that
document the presence of Fluxus in the former
Eastern Bloc. As an interactive exhibition, FLUXUS
EAST aims to facilitate a profound encounter with
ideas, works and texts -- some presented as facsimiles
to permit intense study. It is possible to play at FLUX
PING PONG, and visitors are also invited to explore

the POIPOIDROME by Robert Filliou.

The exhibition is accompanied by a catalogue
(German/English | ca 280 pages | ca 200 images |
hardcover), available at the Kinstlerhaus Bethanien
contact: info@bethanien.de

Graphic Modernism from the Baltic to
the Balkans, 19101935

October 5, 2007 - January 27, 2008

New York Public Library

Sue and Edgar Wachenheim I1l Gallery (1st Floor),
Humanities and Social Sciences Library, 5th Avenue
and 42nd Street, New York, NY 10018-2788

The radical early 20th-century experiments in modern
art and design of east-central and eastern Europe are
explored in the exhibition Graphic Modernism from the


http://www.fluxus-east.eu/

Baltic to the Balkans, 19135 which opened on
October 5 in HSSL. The progressive writers and visual
artists of this region relied on abstract compositions
based on geometric forms to convey both aesthetic
Their
revolutionary attempt to create a new visual
vocabulary appropriate for a modern era. The
interplay between post-World War | national revivals

and social ideas. work represents a

and the broader European modernist artistic and
literary movements of the early 20th century is
evident in the approximately 60 works on paper,
primarily printed materials (books, book jackets,
periodicals, posters, and printed ephemera) in more
than a dozen languages of eastern Europe. Graphic
Modernismwill be on view through January 27 in the
Wachenheim Gallery. For further exhibition and
program information, please call 212-869-8089 or visit
the Library website.

As a companion volume to the exhibition, the Library

has also published the book Graphic Modernism from

the Balticto the Balkans, 1910935 (see New Books).
Written by S. A. Mansbach with Wojciech Jan
Siemaszkiewicz, with an essay by Robert H. Davis,
Jr. and Edward Kasinec, the book features color
illustrations with  more than fifty examples of
modernist publications from the Library's collections.
For more information, please call 212-930-0641 or visit

the Library Shop website.

Bauhaus Modernism and its Myths
Date: November 15 - 17, 2007

Scientific Organization: Anja Baumhoff
(Loughborough), Magdalena Droste (Cottbus)

In cooperation with the Institute for Cultural Studies
in the Arts (ICS), Zurich University of the Arts

http://www.uni-bielefeld.de/(en)/ZIF/AG/2007/11-15-
Baumhoff.html

The interdisciplinary and international conference
intends to give new impulses to the research on
Modernism and the Bauhaus. It wants to bridge the
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gaps that exist between the research on the topic done
in the United States, England, and Germany. The aim
is to present and critically analyse the methods, topics
and vantage points of the new and most relevant
the
generational makeover the field is experiencing at the

areas of research. This is connected to
moment. The last Bauhaus members have died and a
new generation of art historians is entering the field.
Because Bauhaus research was to a large degree
determined by the interests and outlooks of particular
is highly
relevant. The myths surrounding the school are

people this process of diversification

slowly but surely replaced by a more analytical
perspective and by research based analysis. And only
now does it become a little easier to research the
relationship between the Bauhaus, the modern
movement and National socialism. Methodologically
it is a challenge that modernism generates modernity
and is itself generated by this process. Bourdieu has
explored this phenomenon in his research and
writings and will be an important source in this
respect. The Bauhaus is an example for the modern
movement itself but also helps define what
modernism is and how we understand it. Historically
both processes are closely related to the exile of many
Bauhaus members. All of these topics will be
researched and discussed with an interdisciplinary
perspective and the methodology provided by the
broad

representative case studies this conference intends to

range of participants. In overviews and

present and discuss exciting new research.

Meanings of Modernity in Central
Europe: An International Symposium

November 8 ¢+ November 10, 2007

New York Public Library
South Court Auditorium

This two-day symposium addresses the framework
for modernism in the region covered by the German
and Austro-Hungarian empires and their successor
states, from roughly 1890 to 1945. The state of affairs


http://www.nypl.org/
http://www.thelibraryshop.org/
http://www.uni-bielefeld.de/(en)/ZIF/AG/2007/11-15-Baumhoff.html
http://www.uni-bielefeld.de/(en)/ZIF/AG/2007/11-15-Baumhoff.html
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understood to derive from historical developments in
the nation-states of Western Europe and North
America. Modernity in Central Europe arguably
flourished from c. 1890 onward, under conditions that

How to Become (and Stay) an Absolute Modern: Towards
the (SeH)creation of a Modern Critical Artist

Daniel Vojtech, Research Fellow, Institute of Czech
both resemble the western example yet differ from it Literature, Academy of Sciences of the Czech
in important respects. Rapid, uneven Republic

industrialization; basic anxieties over collective and
national identity; the persistence of aristocratic or
feudal habits, and a concomitantly lesser or delayed

role for the middle classes; these are some of the

Gdynia and Upper Besia: Two Faces of Modernist Poland
Andrzej Szczerski, Lecturer, Institute of Art History,
Jagiellonian University, Krakow

guiding structures. Modernism in central Europe
frequently seems motivated by self-conscious feelings November 10

of belatedness and insufficiency. At the same time,

Introduction

Steven Mansbach, Professor, Department of Art

History and Archeology, University of Maryland

real economic wealth, the eventual emergence of
consumerist and culturally avid middle classes, new
streams of migration, and exceptional erudition
regarding international developments combined to
What YAJ w21 T wbUw- O0w6i ECw8 OUw&I U6 w6 |
Comes the New Photographer!

Daniel H. Magilow, Assistant Professor of German,

produce an outpouring of talent in this region during
the first half of the twentieth century.

Program: University of Tennessee, Knoxville
November 9

Modernity as AntiNostalgia: The Photographic Book and
Introduction the Eastern European Shtetl

Matthew S. Witkovsky, Department of Photographs,
National Gallery of Art, Washington, DC

Rose-Carol Washton Long, Professor, Department of
Art History, The Graduate Center, City University of
New York

Modemity and Backwardness: Central and Eastern Europe
Ivan T. Berend, Professor, Department of History, Advertising a Revolution

University of California Los Angeles Samuel D. Albert, Independent Scholar

$RxUIT UUPOT wUTT w, OET UOw 2 x D UD U awi OHBEBEIVWDE QF ui OUBBDOOBED DLW 6T a
Exchange, 1931914 Something that was Just a Way of #ag Pictures

Eleanor F. Moseman, Assistant Professor, ArtHistory, Jindrich Toman, Professor, Department of Slavic

Colorado State University Languages & Literatures, University of Michigan
Modern Art and the Prague Eight

Nicholas Sawicki, Instructor, Department of Art

Building Modernity in the Balkans: Geopolitics and
Transculturation in Balkan Architecture 1878945

History, Theory, and Criticism, School of the Art
Institute of Chicago

Carmen Popescu, Associate Researcher, IRICE and
André Chastel Research Centers, University of Paris,
Sorbonne
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City as Open Work

Eve Blau, Adjunct Professor of Architectural History,
Department of Architecture, Harvard University,
Graduate School of Design

Following the three conferences held since 2005, the
research group now looks forward to hosting
American Artists in Munich. Artistic Migration and
Cultural Exchange Processes in cooperation with the
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Maria Makela, Adjunct Professor, Department of
Visual Studies, California College of the Arts

The Tramp Abroad: Charlie Chaplin's Modernity
Liliane  Weissberg, Christopher H. Browne
Distinguished Professor in the School of Arts and
Sciences, and Professor of German and Comparative
Literature, University of Pennsylvania

American Artists in Munich
Artistic Migration and Cultural
Exchange Processes

October 9-11, 2007

International conference of the research group
Forschungen zur Kunstlerausbildung / Research on
the Formation of Artists in cooperation with the Terra
Foundation for American Art and with support of the
Amerika Haus Munchen e.V.

http://www.zikg.eu/americanartists/

In 2003, a number of institutions in Munich decided
to found an informal research group on the history of
the Academy of Fine Arts in Munich. Current
members of the research group are: Akademie der
Bildenden Kunste (Prof. Dr. Walter Grasskamp, Dr.
Birgit Jooss); Ludwig-Maximilians-Universitét,
Institut fur Kunstgeschichte (Prof. Dr. Frank Bittner,
Prof. Dr. Hubertus Kohle), Institut ~ fur
Kunstpédagogik (Prof. Dr. Wolfgang Kehr);
Zentralinstitut fur Kunstgeschichte (Dr. Christian
Fuhrmeister, Prof. Dr. Wolf Tegethoff); Universitat
der Kunste Berlin (Prof. Dr. Wolfgang Ruppert). For
the upcoming event, Susanne Boéller M.A. (Stadtische
Galerie im Lenbachhaus) has been co-opted.

of the Amerika Haus Minchen e.V. This symposium
again aims at exploring the phenomenon of artistic
migration and transfer in a case study. In particular,
we wish to investigate the attraction of the self-
proclaimed \"Kunststadt\"/\"City of the Art(s)\" for
American Artists from the mid-19th century to World
War | and beyond: Who came, when, and why?

Speakers will look at the general influences on the
decision of a place of study, which depended not just
on the attractiveness of a city and its art institutions,
but also on the students' own cultural background.
What was the significance of the American artistic
community in Munich? How did leading compatriots
shape the growing artists' colonies in Bavaria? What,
in particular, prompted the Americans to come to
Munich: The academy's renown in teaching technical
skills, or rather the city's bustling art scene? To what
extent did the change in genre (from history to
landscape painting) contribute to  Munich's
attractiveness, as opposed to Dusseldorf, which had
basically been the Americans' first choice until the
mid-19th century? How influential was, finally, the
appeal of Paris as an avant-garde center in debasing
the training in Munich as old-fashioned and
traditional?

We also hope to learn more about how the Munich
school and its protagonists became known in the
United States. Existing studies of American painters
in Munich focus on leading representatives from the
peak of the movement in the early 1870s and 1880s,
when the realism of the returning artists' paintings
caused something of a sensation in the American "art
world". However, to do justice to this complex
phenomenon, it must be investigated in its multi-
faceted entirety, taking into account the development
of styles and genres over more than half a century,
experienced by approx. 420 American students - who
formed indeed one of the largest groups of non-


http://www.zikg.eu/americanartists/

18

German-speaking students enrolled at the Academy -,
and also by the unknown number of American artists
who studied elsewhere in town, since numerous
private schools and studios offered valuable
alternatives. Consequently, the conference will not be

limited to students of the academy.

Following the holistic approach adopted for the
previous conferences, the papers not only indicate
what the artists received in Munich, but also how
they in turn fuelled the city\'s artistic life. Another
interesting topic is the way in which American artists
transformed the results of their stay in Munich upon
return to their native country; it is precisely this dual
or bifocal perspective which seems best suited for an
analysis of this give-and-take of cultural exchange.

Program:

Keynote lecture

Voluntary Exile and Cosmopolitanism in the Transatlantic
Arts Community, 18701914

Hollis Clayson, Northwestern University

Wednesday, October 10

Session: Inspiration and Exchange Models of Artistic
Training, chaired by Veerle Thielemans, Terra
Foundation for American Art, Giverny

American Students at the Munich Academy 185820

Susanne Boller, Lenbachhaus, Munich
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Aspirations of American Artists in Munich
Ursula Frohne, University of Cologne

Why Munich (and Why Not
Architecture and the Formation of Modern Institutions
Kathleen Curran, Trinity College, Hartford, CT

Paris)? American

The impact of the Art Academy in Dusseldorf on the
Evolution of American Art
Ekkehard Mai, Wallraf-Richartz-Museum, Cologne

Frank Duveneck and the Germ&mericans in Munich
Michael Quick, George Inness Catalogue Raisonné,
Santa Monica, CA

J. Frank Currier, Munich and the Anxious Status of
American Art ca. 1880
Eric Rosenberg, Tufts University, Medford, MA

Response: Christof Mauch, Amerika-Institut, LMU
Munich

Session: Attraction, or: What could be found in Munich in
the 19th century? Part,Ichaired by Hubertus Kohle,
research group

Making Art and Money. Art Publishers and American
Arti sts in Munich: A Profitable Liaison
Helmut He83, Richard-Stury-Stiftung, Munich

Nicola Marschall: An Alabama Artist in Munich
Graham C. Boettcher, Birmingham Museum of Art,
Birmingham, AL

Thursday, October 11

Session: Attraction, or: What could be fouhin Munich in
the 19th century?" Part 1] chaired byHubertus Kohle,
research group

Der
Understanding the Medieval and the Exotic in the Early
Works of William Merritt Chase

Florida State

Marchenkdnig & the American Imagination:

Nathan J. Timpano, University,

Tallahassee, FL
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Bavarian Beginnings of Eliza Greatorex: MuniehNew
York Dynamic in the 1870s
Katherine Graduate

Manthorne, Center,

City
University of New York, New York

Response: Birgit Jooss, research group
Session: Beyond Attraction: Frictbns in Appropriating or

Exporting Munich, chaired by Walter Grasskamp,
research group
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Wilhelm Leibl in Paris: International Realism During the KrasiEski, inaugurating the public opening of Edward
Late Second Empire KrasiEski's studio under the name Avant-garde
André Dombrowski, Smith College, Northampton, Institute.
MA
The studio, situated on the 11th floor of an apartment
American Women Artists in Munich, or Die fauen ohne block in downtown Warsaw, discloses an unwritten
Schatten history of local modernist tendencies that blurs the
Diane Radycki, Moravian College, Bethlehem, PA binary oppositions between private and public,
history and memory, exterior and interior, illusion
Art, Science and Technology Marcel Duchamp in and reality.
Munich 1912
Herbert Molderings, Ruhr-University Bochum From 1962 on, Henryk Stalkwski shared the studio

with Maria Ewa Lunkiewicz-Rogoyska and Jan
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Confrontations in the Portiigs of the Germammerican Edward KrasiEski. The studio became an important
Artist Winold Reiss venue for Polish avant-garde artists and critics of
Frank Mehring, Free University Berlin different generations, a space for meetings,

discussions and artistic interventions. In 1974 Daniel
A German View of the American Wild West: A Mosaic by Buren taped his in-situ striped panels onto the

Winold Reiss in Cincinnati Union Terminal, 1931933 studio's windows. After Stalewski's death in 1988, the
Asta von Buch, Technical University Berlin studio became an important element of Edward

KrasiEski's work, a surface inscribed with his
Grant Wood in Munch: Three Critical Months in 1928 signature blue scotch tape that connects objects,
Jane Milosch, Renwick Gallery, Smithsonian representations and memory traces. After Edward
American Art Museum, Washington, D.C. KrasiEski's death in 2004, Foksal Gallery Foundation

decided to maintain the space almost unchanged, but
Response: Christian Fuhrmeister, research group have commissioned from the architectural studio

BAR an extension of the apartment'’s terrace that will
serve as a multifunctional pavilion, housing
exhibitions and seminars, and serving as a studio for

Conference: Avantgarde in the Bloc: visiting artists.
ASpeCtS of the Oeuvre and Studio of The aims of the inaugural conference are threefold: to

Henryk StaNl PUODWE OE w$ E b E U &rharize research on KrasiEski and Stalkewski's
* UEUD E Ugop oeuvres, and to challenge them with contemporary
approaches; to reflect on the artistic and social
phenomenon of an artists' studio; and to discuss the
potential of this new institution focused on counter-

5-6th October 2007, Warsaw

Foksal Gallery Foundation education and counter-distribution of knowledge.

Place: Kino Paradiso, Al. Solidarnosci 62

www.instytutawangardy.org

Foksal Gallery Foundation is proud to present the
conference Avant-garde in the Bloc: Aspects of the
Oeuvre and Studio of Henryk Stalewski and Edward


http://www.instytutawangardy.org/
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Noteworthy

Special Issue of InterCulture :

Reproducing Art:
Walter Benjamin's "Work of Art" Essay Reconsidered

Edited by Patricia Allmer, Manchester Institute for
Research and Innovation in Art, and John Sears,
Design Manchester Metropolitan University

http://interculture.fsu.edu/benjamin.html

This special issue of InterCulture features essays
addressing and examining the critical and theoretical
actuality of the various versions and translations of
Walter Benjamin's seminal essay: "The Work of Art in
the Age of Mechanical Reproduction.”

Table of contents:

Introduction

Patricia Allmer, Manchester Metropolitan University,
and John Sears, Manchester Metropolitan University
Framing Marks:  Walter
Benjamin's 'On Paintings, Sigs and Marks'

Pictures, Transcending

Andrew Benjamin, University of Technology, Sydney

After Aura: Rereading Benjamin's Kunstwerk
Colin Lang, Yale University

Works of Artwriting: Some Legacies of Walter Benjamin's
"The Work of Art in the Age of Mechanical Reproduction”
Jennifer Way, University of North Texas

The Life and Times of Sheriff Woody: Benjamin,
Baudrillard and some 'Theoretical Toys'
Graeme Gilloch, University of Lancaster

Lens Flare in the Age of Digital Production
Kirk E. Pillow, Corcoran College of Art & Design,
Washington, D.C

Benjamin's Aura, Levine's Homage and Richter's Effect
Randall K. Van Schepen, Roger Williams University,
Bristol, RI

The Photographic Subversion: Manet and
Art(istic) Reproduction

Laurens S. Weingarden, Florida State University

Benjamin,

The Hidden and the Exposed: "Omiane Appearance" in
Walter
Memorial (a reading of Section iv of 'The Work of Art in
the Age of Its Technical Reproducibility’, Second Version)
Richard J Lane, Malaspina University College

Benjamin and Rachel Whiteread's Holocaust

The Distractions of the Built Environment: Architecture as
a Collective Work of Art
Diane Morgan, University of Leeds

Book Review: Benjamin's Theses 'On the Concept of
History'
Rajeev S. Patke, National University of Singapore

New Research Resource

The Austrian National Library offers 3.5 million
historic newspaper-pages online for free

http://anno.onb.ac.at/

ANNO - AustriaN Newspapers Online covers the
period from 1716 until 1936. You can either browse
the titles of the newspapers or choose a specific date.
Among the digitized newspapers there are for
example Wiener Zeitung Pester LloydPrager Tagblat
ReichspostAt the moment there are over 3.5 million
pages of 70 different newspapers and journals
available online and the number is still growing.
Already 600 users per day visit our digital newspaper
reading room.

For more information contact:
Katrin Ferschitz

Department Digitisation
Austrian National Library
Josefplatz 1, 1015 Vienna, Austria
Phone: +43/1/53410/379


http://anno.onb.ac.at/

Fax: +43/1/53410/371

http://www.onb.ac.at
http://alex.onb.ac.at

Announcements & Opportunities

Sources for Russian and Soviet Visual
Cultures, 1860-1935: Study, Teaching,

and Education

A Summer Institute Sponsored by
The National Endowment for the Humanities.

The New York Public Library
Saturday, June 21 { July 12, 2008

Il UDOEDOT wixOOwOi | w+PEUEUaz UuiNDBHRNHOEY FLREE 6 wehdit 0D o w

2006, Visual Resources for Teaching and Research in
Early East Slavic Cultures, the 2008 Institute
addresses the analysis and integration of Russian and
eastern European modernist visual resources into
teaching, education, and research in the humanities.
Twenty-five research

undergraduate  faculty,

librarians, curators, and museum educators will
participate in sessions led by distinguished educators
and professionals that set the historical context,
examine genres of visual materials, and that explore
practical

classroom, in publications, exhibitions, and other

strategies for their integration in the

educational tools.

Participants will have a hands-on opportunity to
work with the historic collections of the Library and
with the
resources of New York City.

unparalleled material and academic
For a summary description and online application
information, visit:

http://www.nypl.org/research/chss/slv/neh/index.ht

ml
or contact Robert Davis (rdavis@nypl.org; 212 930-
0940).
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Application postmark deadline is March 3, 2008.

Call for Midwest Exhibition Reviewers

for caa.reviews

deadline: ongoing

Dear HGCEA members; | am the field editor for
Midwest exhibitions for caa.reviews, an online
publication sponsored by the College Art Association.
I am looking for HGCEA members interested in
writing reviews of exhibitions in the Midwest. We are
interested in reviews of exhibitions at both large and
small museums and arts centers, as well as and
especially university or college museums, and are
open to a wide range of subjects in the history of art,
design, and culture, ancient to contemporary. CAA
considers the Midwest to extend from Michigan to
Montana and down to Kansas, including Manitoba

already published reviews at
http://www.caareviews.org.

At the present, 1 am looking for a scholar in the
Chicago area to review the exhibition on German
Modernism at the Smart Museum at the University of
Chicago, on view through September 16, 2007.

Reviews typically run 1,500 words and ideally appear
while the exhibition is still on view. Submission
guidelines can be found at
http://www.caareviews.org/about/submissions.
Currently caa.reviews does not have the ability to
compensate our reviewers. However, like the other
affiliated CAA journals, Art Journal and Art Bulletin,
reviews for caa.reviews are part of the academic
rewards system whereby unpaid publications count
toward jobs and tenure. In addition, in most cases
exhibition reviewers can receive a free copy of any
accompanying exhibition catalogue.

If anyone is interested in reviewing the above
exhibition or has another exhibition in the Midwest
you would like to propose for review, please contact


http://www.nypl.org/research/chss/slv/neh/index.html
http://www.nypl.org/research/chss/slv/neh/index.html

me at kmakholm@mcad.edu. | look forward to
hearing from you.

Regards,

Kristin Makholm, Ph.D.

Minneapolis College of Art and Design
612/874-3667

kmakholm@mcad.edu

HGCEA member

Call for Papers:
German Studies Association Thirty-

Second Annual Conference

2 October - 5 October, 2008
deadline: 15 February 2008

The Program Committee cordially invites proposals
on any aspect of German, Austrian, or Swiss Studies,
including (but not limited to)history, Germanistik,
film, art history, political science, musicology,
sociology, and cultural studies. Proposals for entire
sessions and for interdisciplinary presentations are
strongly encouraged. Individual paper proposals and
offers to serve as session moderator or commentator
are also welcome. Programs of past GSA Conferences
may be viewed at the GSA web site
http://www.thegsa.org

Please see the GSA web site for information about the
submission process, which opens on 5 January 2008
and note that ALL proposals must be submitted
online; paper forms are not used. The deadline for
proposals is 15 February 2008.

For more information, visit the GSA web site or
contact the Executive Director of the GSA, Prof. David
E. Barclay, Department of History, Kalamazoo
College, 1200 Academy St., Kalamazoo, MI 49006-
3295. FAX: 269-337-7251; director@thegsa.org

or

members of the 2008 Program Committee:

Patricia Herminghouse, University of Rochester,
Program Director pahe@troi.cc.rochester.edu

Donna Harsch, Carnegie Mellon University, 20th- and
21st-Century History dh44@andrew.cmu.edu

Karin Bauer, McGill University, 20th- and 21st-
Century Literature and Humanities
karin.bauer@mcgill.ca

Brent O. Peterson, Lawrence University, All
Nineteenth-Century Topics
brent.peterson@lawrence.edu

Benjamin Marschke, Humboldt State University,
Medieval, Early Modern, Eighteenth Century
marschke@humboldt.edu

Charlie Jeffery, University of Edinburgh, Political
Science charlie.jeffery@ed.ac.uk

H. Glenn Penny, University of lowa,
Diachronic/Interdisciplinary Panels
h-penny@uiowa.edu

Freelance Research Assistant Available

New York based research assistant
available (Courtauld MA, Art and Cultural Politics in
Germany 1890-1945) with excellent research skills,
visual knowledge, and familiarity with, and access to
all New York City art museum library collections,
including periodical and exhibition materials. | have
recently finished a freelance project for JSTOR
involving periodical and journal material, for which |
was based at the Watson Library at the Metropolitan
Museum. My work with the library collections was
considered to be thoughtful and systematic.

For more information please contact Lin Vivian
Barton, lin.barton@gmail.com.


mailto:h-penny@uiowa.edu
mailto:lin.barton@gmail.com
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Historians of German & Central European Art & Architecture

Membership Application

Please return, along with check for annual dues:
(regular membership $25; student membership: $15; contributing membership $50;
sustaining membership $100) made out to HGCEA to:

Rose-Carol Washton Long
Program in Art History
CUNY Graduate Center
365 Fifth Avenue

New York, NY 10016-4309

Please check appropriate box:

new member A renewal A multi-year A  number of years
Name:
Title:

Professional affiliation:

Preferred mailing address:

Phone:
Fax:
e-mail:

Research Areas:

Please e-mail all new items and changes in affiliation or e-mail to Anna Brzyski at
anna.brzyski@uky.edu



